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	CCOL-UH 2098J
Tango: Art, History, and Physics
J-Term 2026                                                                                
                                                	       	                     Buenos Aires


 
	 Faculty & Course Details:

	Name:
	Profs Antonia Lant, Dennis Shasha

	Email:
	al52@nyu.edu, des1@nyu.edu

	Telephone:
	 +1 917 972 0221

	Workspace:
	 

	Office Hours:
	Before class Tuesday and Thursday with arrangement the afternoon before

	Classroom:
	 

	Class meeting times:
	9AM to 12 noon

	Instructional time:
	This course meets for 3 hours/per day (10 teaching days) in class and 12 hours of fieldwork (community-based learning) outside of class throughout the JTerm period.  Instructional time requirements are met by the scheduled meeting times.


 
 
Course Description:
How can dance both reflect and redefine national culture? What are the physical principles underlying a dance? This interdisciplinary course on tango explores both its artistic and political sides, paying special attention to the role audio-visual technologies have played in our understanding of its history. We trace its roots in the port cities of Buenos Aires and Montevideo, its fusion of African, European, and local influences, and its growth into a global symbol of national identity. We examine tango’s shifting political status--from cultural opposition to Argentine national emblem-- and its global reach through music, cinema, and performance. In tandem, we study analytically and physically the principles embedded in tango’s movement (balance, parsimony, and coordination); experiment with a virtual choreographic robot; and offer students the chance to dance. Fieldwork includes visits to a professional tango show, a tango dance hall, and museum; interviews with dancers; and hands-on tango instruction leading to student-created choreographies performed to music by a robot, as well as short sequences performed by couples. This course invites students to ask: How to create complex choreography based on a simple movement vocabulary? How do culture and dance shape one another?


Prerequisites: none
Credits:  3
 
This course counts toward the following NYUAD degree requirement:
●             		Core Curriculum > Core Field Colloquium (partial fulfillment)
Overall plan of the course: Each morning, there will be lectures and films about the history and physics of tango. The afternoons or evenings will include site visits to the neighborhoods where tango was born, historical museums, and evening performances. Students will NOT be required to dance themselves though certain movements of tango will be taught, optionally with or without contact.
 
The first week project will involve historical analyses of various periods of the history of tango in Buenos Aires, Uruguay and Europe. Students will learn to manipulate a virtual choreography robot and will cause that robot to “perform” as the second week project.
 
Duration: 10 days (see: https://nyuad.nyu.edu/en/academics/undergraduate/global-education/j-term.html)
 
Faculty Information:
Prof. Antonia Lant
Professor of Cinema Studies
Department of Cinema Studies
Tisch School of the Arts
New York University
721 Broadway, 6th Floor
New York
NY 10003
Email: antonia.lant@nyu.edu
 
Prof. Dennis Shasha,
Julius Silver Professor of Computer Science
Courant Institute of Mathematical Sciences
New York University
251 Mercer Street
New York, N.Y. 10012-1110
U.S.A.
Email: shasha@cs.nyu.edu
Web: http://cs.nyu.edu/cs/faculty/shasha/index.html





Course Learning Outcomes (CLOs) and Links to Program Learning Outcomes (PLOs)
(See appendix 1)
	Upon successful completion of this course the student will be able to:
	PLO1
specify:
a, b, c, or d
	PLO2
	PLO3
	PLO4

	CLO1: Elicit and generate knowledge from experiential learning environments including learning the basic physical principles of tango  and their community context through participant observation in dance performances in theatres and on the street, field note taking, interviews, and other forms of engaged learning that help bring critical reflection to experience.
	a (high)
b(medium)
d(high)
	medium
	medium
	medium

	CLO2: Evaluate historical evidence and discern the underlying causes of changes in societal and political attitudes, including the reasons why tango was considered transgressive
	a(high)
c(high)
	high
	medium
	high

	CLO3: Understand how cultural choices are influenced by power relationships, including locations where dance can occur, and lyrics of songs.
	a(high)
c(high)
	 -
	high
	high

	CLO4: Present scholarly work and student’s own creative work to the class, in the form of a site-specific and time-specific paper concerning the practice of tango.
	a(high)
c(high)
	high
	medium
	high


 

Teaching and Learning Methodologies:
Lectures: The class lectures present a variety of techniques, but revolve around (i) the discussion of texts, (ii) the presentation of films, and (iii) student presentations.
 
Participation and discussion: You will respond to questions from the professor, ask questions of your own, and interact with other students and, potentially, visitors.

Field Trips:  As a class, we will visit the port areas within Buenos Aires where tango originated, museums, and performance venues.
 
Written/Oral Assignments: You will be given a locale (Buenos Aires, Montevideo, or Paris) and a time period and will study the cultural, economic, and political context surrounding the practice of tango in that place. You will submit a paper describing your findings and present those in class.
 
Choreography Robot: You will learn to manipulate a choreography robot using a simple programming language and will present your creation with music.

Choreography as Couple: You will present a short choreography lasting 30 seconds with music using the basic steps of tango. This can be contact-less or in open embrace.

See appendix 2 for some example activities. 
 

 
Course Materials: all to be found on Brightspace course site or on provided links and listed in Appendix 3
 
●           	Software:
Choreography robot. https://visualtangolink-aeda83920c08.herokuapp.com/visualtango/20250914194750035408
Example of choreography with a human dancer as a model:
https://youtu.be/ItavYRjl8-Ihttps://youtu.be/ItavYRjl8-I
https://youtu.be/ItavYRjl8-I

https://youtu.be/Itav
 
Assignments and Grades:
 
	Assessment
	Grade Percentage
	Due Dates
	CLO(s) assessed

	Participation
	10%
	throughout
	1,2,3

	Assignments
	15%
	throughout
	1,2,3,4

	Quizzes
	15%
	In-class, throughout
	2,3

	Project 1
	30%
	Jan 15, 2026
	2,3,4

	Project 2
	30%
	Jan 16, 2026
	4


 
Participation Rubric: 10% All students are expected to respond to questions from the professor, to accept and to participate in challenges, to interact with other student presenters, and to make presentations.
 
Assignments: 15%. All students are expected to complete assignments, including with regard to deliverables such as short sequences of steps as a couple and demonstrations using the choreography  robot, as well as write-ups in the course notebook, presentations and analyses of videos and discussion of the readings.
 
Quizzes:15% on the reading and on the films.
 
Project 1: 30%. Each student is assigned a film in which tango is danced. The student researches the significance of the inclusion of tango in the assigned film approaching the question from at least two perspectives. Among these perspectives to showing the tango’s significance might be: narrative, historical, musical, biographic, choreographic, cultural. Present your analysis of the tango sequence(s) in class. (An example might be an analysis of the lesbian tango scene in Pandora’s Box (G.W. Pabst, Germany, 1929).
 
Project 2: 30%. Presentation of a one minute single dancer choreography whose first 30 seconds comes from a dance that students have filmed on the streets or in the studio during their field trips, and a second 30 seconds using the student’s own creativity. Students will use the virtual Unity robot at https://visualtangolink-aeda83920c08.herokuapp.com/visualtango/20250914194750035408 Here is an example https://youtu.be/ItavYRjl8-I. Grading will be based on the fluidity of the video, its fidelity to the filmed dance (for the first 30 seconds), and the relationship of the choreography to the music (in the second 30 seconds).
 

	10:  Excellent preparation by in-depth reading of the assigned material, leads/contributes in a significant way to discussions, demonstrates consistent active involvement, and offers thoughtful analysis and critique of the course material.

	8: Good preparation (knows facts, considers implications), offers interpretation and analysis, leads/contributes well in discussion and is consistently involved in the class.

	6: Adequate preparation (knows basic facts of the readings but does not show evidence of trying to interpret and analyze), does not participate voluntarily in discussions, demonstrates sporadic involvement

	4: Poor preparation (has a superficial knowledge and understanding of the readings), tries to respond when called on, infrequent involvement in discussions or speaks without engaging with the reading or classmates’ comments.

	2: Very poor preparation (no evidence for reading assigned material), does not respond substantially when called on, participates very rarely in discussions.

	0: No participation


 

Conversion table:
	A
	A-
	B+
	B
	B-
	C+
	C
	C-
	D+
	D
	F

	[100-95]
	(95-90]
	(90-87]
	(87-83]
	(83-80]
	(80-77]
	(77-73]
	(73-70]
	(70-67]
	(67-60]
	(60-0]






Course Schedule:
 
Tuesday, Jan 6: Introduction
*Note: First class meets in the afternoon.
**All screenings are in-class unless otherwise noted.
 
Topics:
–Getting acquainted, dance/sports background if any, computational background if any, how dance is regarded in the student’s country’s culture (Lant/Shasha)
–Introduction to the history of Argentina since colonial times. History of tango from its beginnings until today (Shasha).
–Introduction to physics of tango through light contact (options: no-touch, hand-only, open embrace) (Lant/Shasha)
 
Screen: Tango (Carlos Saura, Chile, 1968)
Assignments & Readings: n/a
 
 

Wednesday, Jan 7: The Tango Enters Modernity
 
Topics:
–There are contradictory accounts of tango’s early history–what evidence do we have? How do we research the question?
–Tango transformed from its beginnings as a port dance in Buenos Aires and Montevideo into a thriving fashion of modernism (Lant)
–Sonya Delaunay’s dress designs (Lant)
–Introduction to tango robot https://visualtangolink-aeda83920c08.herokuapp.com/visualtango/20250914194750035408  (Shasha)
 
Screen: Child of the Big City (Yvgeny Bauer, Russia, 1915)
 
Read: Florencia Garramuño, “Primitive Avant-Garde Artists,” in Primitive Modernities: Tango, Samba
and Nation [2007] trans. Anna Kazumi Stahl, (Stanford: Stanford University Press, 2011), 47-78.
Mica Nava, “The cosmopolitanism of commerce and the allure of difference: Selfridges, the Russian Ballet and the tango 1911–1914,” International journal of Cultural studies 1 no. 2 (1998): 163-196.
Gálvez, Manuel, “Chapter 1,” Nacha Regules (1919), 18 pgs.
 
Assignment:
Use robot to model any five seconds of this video: https://youtu.be/ItavYRjl8-I
 
 
Thursday, Jan 8: Styles of Tango
 
Topics:
–Music of tango: Ángel Villoldo’s (1861–1919) composition “El Choclo” (The Corn Cob) was the first mass-circulating tango song. (It brings him the name the "father of Tango.") We learn its rhythms, and how they can shape variations in the dance. (Lant)
–What are the styles of tango? (Shasha)
Canyengue: https://www.youtube.com/watch?v=H1VDu-sl5aU
Tango liso: https://www.youtube.com/watch?v=hCXsJ0HZV2c
Tango fantasia (stage): https://www.youtube.com/watch?v=3fDxa0doKh8
Tango nuevo: https://www.youtube.com/watch?v=k19rKUBUpmk
–Some in class practice of the different styles with no-contact, hand-only, or open-embrace contact (all allowed) and chosen partners (Lant/Shasha)
 
Screen: El Choclo
 
Read: Karush, Matthew. “Blackness in Argentina: Jazz, Tango, and Race before Perón,” Past &
Present (August 2012) Vol 216, No. 1: 215-245.
Törnqvist, Maria. “Troubling Romance Tourism: Sex, Gender and Class inside the Argentinian Tango Clubs,” Feminist Review 102 (2012): 21-40.
 
Fieldwork: Tango show (3 hours)
 
 
 
 
Friday, Jan 9: Tango in Argentinian National Identity
 
Topics:
–Who is Argentinian? (Lant)
–How was tango practiced in the 1930s and 1940s? (Lant)
–Discussion of possible paper topics (Lant/Shasha)
–Brief history of the recording culture in Argentina (Shasha)
–More practice of different tango styles and vocabulary of tango moves: ochos forward and back, ganchos, boleos, colgadas, parada. (Lant/Shasha)
 
Screen: Dance scene from Take the Lead (Liz Friedlander, USA, 2006)
 
Read:  Collier, Simon. “The Popular Roots of Argentine Tango,” History Workshop Journal 34 (Autumn
1992).
Borges, Jorge Luis. “The History of Tango,” a chapter in his biography of Evaristo Carriego
[1930] (E.P Dutton: New York, 1984)
 
Assignment: Identify either a Liso, Fantasia, or Nuevo tango scene from a YouTube video from which you can infer the follower’s moves for a 10 second stretch. Optionally, you can also choose a 10 second stretch from https://www.dropbox.com/scl/fi/25xgcn4ytm1qzkujcyax2/2025-10-21eleonora_ladystyling.mov?rlkey=was5ks256mxcjxwywrslfprnt&st=f9degmlj&dl=0
 
Fieldwork: Field trip to see a group tango class and interview the teacher. Students film the teacher going through basic moves in place. (3 hours)
 

Saturday, Jan 10: Tango Tourism 
Topics:
–We learn of the many workshops and industries that feed the Argentinian tango business (shoe factories, dress designers, tango schools, instrument makers/repairers).
–We discuss Dávila’s essay on El Abasto and Gentrification before visiting the neighborhood in the afternoon. (Lant)
–Class exercises to understand: ochos forward and back, ganchos, boleos, colgadas, parada. (Shasha/Lant)
 
Screen: The Tango Lesson (Sally Potter, UK, 1997)
 
Read:  Dávila, Arlene. “Tango Tourism—Political Economy of Space” in Culture Works: Space, Value,
and Mobility in the Neoliberal Americas (New York University Press: New York, 2012): 135-163.
“Tango in Trouble”, article from The Economist
“Mass and distance were hard. Now Argentina is returning to the Tango,” article from Washington Post
“Rainbow milongas: Abrazo Wueer Tango puts on the 7th annual Queer Tango Festivalito,” article from UWIRE Text
 
Assignment: Use the robot to model at least 10 seconds of a song in the style you chose involving Liso, Fantasia, or Nuevo styles. 
 
Fieldwork: Field trip to Carlos Gardel statue and the Museo Casa Carlos Gardel
 
 
 
Monday, Jan 12: Tango in Argentinian Politics
 
Topics:
–How has tango sometimes occupied a place of cultural opposition? (Shasha)
–Tango under the military Junta (Shasha)
–Students present their robotic 10 second dance. (Shasha)
–Students present their proposal for a final paper. (Lant)
–Tango in cinema over time (Lant)
 
Screen: Cuesta Abajo (Downhill) (Louis J. Gasnier, USA/Argentina, 1934)
  Arrabalera (The Girl from the Suburbs) (Tulio Demicheli, Argentina, 1950)
 
Read: Kanai, Miguel. “Buenos Aires, capital of tango: tourism, redevelopment and the cultural politics
of neoliberal urbanism,” Urban Geography; Nov 2014, Vol. 35 Issue 8: 1111-1117
 
Fieldwork: Professor(s) accompany the students to an afternoon milonga/practica (3 hours)
 
 

Tuesday, Jan 13: Running a Milonga
 
Topics:
–What is it like to run a milonga?
–Presentation by Mariana Docampo, winner of “distinguished personality of culture award,” novelist and editor of Las Antiguas, a book series republishing the works of early women authors of Argentina. Professor Docampo speaks about her work establishing the queer tango scene in Buenos Aires, and about the changing city regulations that both permit and circumscribe the existence of tango dance halls (milongas). (Lant)
–Movement practice
 
Screen: The Tango of the Widower and its Distorting Mirror (Raoul Ruiz, Valeria Sarmiento, Chile, 1967
– 2020)
Tango (Patrice Leconte, Paris, 1993)
 
 
 
 
Wednesday, Jan 14: Study hall for final projects
 
Topics:
–Lant and Shasha will be available throughout the morning to give feedback on both projects
–Movement study.
 
Assignment: Incorporate feedback to project 1 (presentation and paper)
 
 


Thursday, Jan 15: Final paper presentations–submission of project 1 to Brightspace
 
Topics:
–Presentations (project 1)
–Submit paper (project 1)
–Movement study
 
Assignment: Prepare final robot presentation.
 


Friday, Jan 16: Final robotic presentation.
 
Topics:
–Final presentation of robotic choreography (project 2)
–Movement training.
–General discussion of how the course has gone.
 
 
 -------------------------------------------
 
Potential Community-based Learning (CBL) Engagements
Jan 8: Tango show (3 hours)
Jan 9: Field trip to see a group tango class and interview the teacher. Students film the teacher going through basic moves in place. (3 hours)
Jan 10: Field trip to Carlos Gardel statue and the Museo Casa Carlos Gardel (3 hours)
Jan 12: Professor(s) accompany the students to an afternoon milonga/practica (3 hours)
Optional: Visit to La Chacarita Cemetery (the largest in the country), final resting place of many, many of Argentina’s most prominent tango musicians, composers, singers, and dancers (3 hours)
 
See also examples in appendix 1.
 
 
 
 The Use of Artificial Intelligence (e.g., ChatGPT)
 
You should never enter personal student information into ChatGPT, or your own. The platform is trained on what you enter into it, and the content you enter can be reproduced in response to someone else’s prompt.
 
Use of ChatGPT and related tools is allowed in this class, but only in ways noted in the assignments. When you use any of these tools, you must include a note describing how you used them with the assignment. No use of ChatGPT or any other generative artificial chatbot  is allowed in the writing of drafts for the final paper, nor for the final paper itself.  
 
 
Policy Statements:
 
Attendance:
Due to the condensed nature of J-Term, each day of absence is the equivalent of missing more than a full week in a regular semester – with less of an opportunity to make up for missed material.  An unexcused absence results in the deduction of one full letter grade from the final course grade (e.g., from an A- to a B-).  Excusing absence is at the discretion of the instructor.  Students who miss more than two classes will not be able to complete the course: if one or more of these absences are excused, students will be withdrawn; if all of the absences are unexcused, students will fail.
 
Student Commitment and Expectations:
Students should keep their calendars free of other commitments during J-Term for weekdays, weekends, and evenings until they have the final syllabus on the first day of class and can see what is required.  J-Term courses are academically rigorous and, because of their intensive nature, demand a lot from students.  Every day of a J-Term class is the equivalent of more than a week of classes in a regular semester.  Students should expect to spend several hours each day preparing assignments for class.  J-Term courses also feature distinctive community-based learning components, which add co-curricular activities outside of class time.  These co-curricular activities are required and missing one is comparable to missing a regularly scheduled class period.  Missing required co-curricular activities conducted outside of formal class time will negatively affect the final grade.

Academic Integrity:
At NYU Abu Dhabi, a commitment to excellence, fairness, honesty, and respect within and outside the classroom is essential to maintaining the integrity of our community. By accepting membership in this community, students, faculty, and staff take responsibility for demonstrating these values in their own conduct and for recognizing and supporting these values in others. In turn, these values create a campus climate that encourages the free exchange of ideas, promotes scholarly excellence through active and creative thought, and allows community members to achieve and be recognized for achieving their highest potential.  Students should be aware that engaging in behaviors that violate the standards of academic integrity will be subject to review and may face the imposition of penalties in accordance with the procedures set out in the NYUAD policy here.

Moses Center for Student Accessibility (CSA): mosescsa@nyu.edu 
New York University is committed to providing equal educational opportunity and participation for students with disabilities. The Center works with students to determine appropriate and reasonable accommodations that support equal access to a world-class education. Confidentiality is of the utmost importance. Disability-related information is never disclosed without student permission.  Find further information here.

Health Resources:
As a university student, you may experience a range of issues that can interfere with your ability to perform academically or impact your daily functioning, such as heightened stress, anxiety, difficulty concentrating, sleep disturbance, strained relationships, grief and loss, and/or personal struggles. If you have any well-being or mental health concerns please visit the Counseling Center on the ground floor of the campus center from 9 am-5 pm, Monday - Friday, or schedule an appointment to meet with a counselor by calling: +971-2-628-8100, or email: nyuad.healthcenter@nyu.edu. If you require mental health support outside these hours, call NYU's Wellness Exchange hotline at 02-628-5555, available 24 hours a day, 7 days a week. You can also utilize the Wellness Exchange mobile chat feature, details of which you can find on the NYUAD student portal.  These services are available remotely for students studying outside of the UAE.
 
The Writing Center:
The Writing Center is an excellent resource for you to use throughout your university career. Consultants will meet with you to discuss your writing for any writing project. They don't do the work for you—they don't edit or proofread your work or give you ideas—but they can help you figure out what you need to do to improve your writing. To register and to schedule an appointment, go to https://nyuad.mywconline.com.  It is wise to schedule appointments well in advance because appointment slots fill up.  These services are available remotely for students studying outside of the UAE.
 

Appendix 1: Program Learning Outcomes

The Program Learning Outcomes (PLOs) for Core courses are:
1) Critically examine historical and contemporary topics of global significance, which includes formulating clear, precise questions and arriving at well-reasoned conclusions using:
a) qualitative,
 b) quantitative,
c) contextual, and
d) creative modes of reasoning;
2) Communicate effectively for various audiences and purposes, including participation in public settings;
3) Demonstrate self-understanding and intercultural competency; and
4) Identify and reflect critically on conceptual and ethical complexity.
 
 
Appendix 2: Sample activities
In the classroom:
1)         	Lecture presentation followed by analysis of films in small groups, to understand what they can tell us about the choreography of tango, as well as its changing social and cultural dimensions. In class, we will also discuss costuming, lighting and other aspects of mise-en-scène, as well as editing, to grasp the complex of choices confronting filmmakers in creating moving-image worlds.
2)         	There is no better medium for registering dance than cinema–through viewing clips and discussion, we will become expertly aware of the choices cinematographers can make in capturing this performance art.
3)         	Building on #1 and #2, students will learn how to activate the tango robot software, and then use it to examine tango choreography in a pre-1960s film, and in a more recent one. In this way, students will learn both to detect shifts in tango-dancing style, and about the intersections among software, art, and decision-making interfaces. Students will also dance as couples using simple choreography, either without contact, hands-only contact, or open embrace.
 
In the field:
1)         	Professor(s) will accompany students to a group tango class which they will observe. After the class, and drawing on the course’s themes, students will interview the teacher. (Both Shasha and Lant are associated with teachers who will lend their time and permit themselves to be videoed.) Possible questions for students to ask might include: challenges teachers face (in their business, technique, balancing tasks, finding space); their favorite music, composers; their assessment of tango tourism; their knowledge of tango venues outside Buenos Aires; their thoughts about the evolution of the tango scene.
2)         	Professor(s) will accompany students to the Carlos Gardel statue and the Museo Casa Carlos Gardel (walking distance from NYUBA). Our guide will be Maria Cañierdo (former director of the institution), a historian who has written books on tango. We will then go on to visit Eva Karza, owner of El Zorzal (the thrush), a nearby tango studio and dance hall, tango clothing store, and small hotel, all in one building.
3)         	Professor(s) accompanies students to a tango show.
4)         	Professor(s) accompanies students to a milonga.
 
Depending on the activity, students will work singly, collaboratively, or in small groups.



Appendix 3: Course Materials
Selected Bibliography (includes both required and optional readings):

Borges, Jorge Luis. “The History of Tango,” a chapter in his biography of Evaristo Carriego
[1930] (E.P Dutton: New York, 1984)

Chinta, Fátima, “A Tale of Sound and Fury Signifying Everything: Argentine Tango Dance Films as
Complex Self-Reflexive Creation,” Acta Univ. Sapientiae, Film and Media Studies no. 20 (2021), 68-85.

Collier, Simon and Ken Haas, Tango: the Dance, the Song, the Story! (Thames and Hudson: London, 1995).

Collier, Simon. “The Popular Roots of Argentine Tango,” History Workshop Journal 34 (Autumn 1992).

Dávila, Arlene. “Tango Tourism—Political Economy of Space” in Culture Works: Space, Value, and Mobility                             n the Neoliberal Americas (New York University Press: New York, 2012): 135-163.

Davis, Kathy, “Queering Tango,”  Dancing Tango: Passionate Encounters in a Globalizing World (New
York: NYU Press, 2015), 128-135

DoCampo, Mariana. Tango Queer (Abrazos: Buenos Aires, 2020).

Gálvez, Manuel. Nacha Regules (1919): Chapter One of the novel.

Garramuño, Florencia. Primitive Modernities: Tango, Samba and Nation [2007]. trans. Anna Kazumi
Stahl. (Stanford: Stanford University Press, 2011)

Gonzalez, Mike & Marianella Yates. Tango: Sex and the Rhythm of the City. (London: Reactiv Books,
2013)

Gorky, Maxim. "Lumière Program at Nizhni-Novgorod" [1896], in Jay Leyda, Kino: A History of the Russian and Soviet Film (George Allen and Unwin: London, 1960), 407- 409.

Kanai, Miguel. “Buenos Aires, capital of tango: tourism, redevelopment and the cultural politics
of neoliberal urbanism,” Urban Geography; Nov 2014, Vol. 35 Issue 8: 1111-1117.

—“Buenos Aires beyond (Homo) Sexualized Urban Entrepreneurialism: The Geographies of Queered Tango.”                              Antipode (2015) Vol 47: 652–670.

Karush, Matthew. “Blackness in Argentina: Jazz, Tango, and Race before Perón,” Past & Present (August                2012) Vol 216, No. 1: 215-245.

Laemmle, Whitney. Making Movement Modern: Science, Politics, and the Body in Motion (Chicago University Press, 2025)

Nava, Mica. “The cosmopolitanism of commerce and the allure of difference: Selfridges, the Russian    Ballet and the tango 1911–1914,” International journal of Cultural studies 1 no. 2 (1998): 163-196.

Savigliano, Marta. Tango and the Political Economy of Passion. (New York: Routledge, 1995).

Thompson, Robert Farris, Tango: The Art History of Love (New York: Knopf Doubleday Publishing
Group, 2006)

Törnqvist, Maria. “Troubling Romance Tourism: Sex, Gender and Class inside the Argentinian Tango Clubs,” Feminist Review 102 (2012): 21-40.

Vaccari, Alessandra. “The Slit Skirt: Fashion and Empathy in the Tango Era,” in Fashion & Modernism,
eds. Louise Wallenberg and Andrea Kollnitz. (London: Bloomsbury, 2019), 157-176.

Yinxue Wu, “Sonia Delaunay’s Bal Bullier: A Female Artist Rendering the Tango.” Master’s Thesis. (NYU, May 2020). 
 
Newspaper articles:
“Tango in Trouble,” The Economist 21 January 2017:
“Masks and Distance were Hard. Now Argentina is returning to the Tango.” Washington Post 13 October 2022.
“Rainbow milongas: Abrazo Queer Tango puts on the 7th annual Queer Tango Festivalito.”  UWIRE Text 9 March 2020.
 
Films (to be shown in full or part):
Child of the Big City (Yvgeny Bauer, Russia, 1915)
Cuesta Abajo (Downhill) (Louis J. Gasnier, USA/Argentina, 1934)
Arrabalera (The Girl from the Suburbs) (Tulio Demicheli, Argentina, 1950)
La Historia del Tango (Manuel Romero 1949)
Fallen Leaves (Aki Kaurismäki, Finland, 2023)
Piazzolla, los Años Del Tiburón (Daniel Rosenfeld, Argentina, 2018)
Mercado del Abasto (Lucas Demare, Argentina, 1955)
The Bitter Stems (Fernando Ayala, Argentina, 1956) Music: Astor Piazzolla
The Tango of the Widower and its Distorting Mirror (Raoul Ruiz, Valeria Sarmiento, Chile, 1967
 – 2020)
Tango (Carlos Saura, Chile, 1968)
Tango (Patrice Leconte, Paris, 1993)
The Tango Lesson (Sally Potter, UK, 1997)
Happy Together (Wong Kar Wai, Hong Kong, 1997)
Si sos Brujo: A Story of Tango (Caroline Neal, Argentina, 2005)
Take the Lead (Liz Friedlander, USA, 2006)
Un Tango Más [Our Last Tango] (German Kral, France, 2015)
Pandora’s Box (G.W. Pabst, Germany, 1929)
Argentinian newsreel (1969), showing a tango couple dancing in front of the obelisk 
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