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English Abstract [222 words -- limit 250 words]

This paper presents results from a case study of comparative folk music
genres, using a pivotal lyrics Xam Hué Tinh “Flirting in Beggar style.” The
common instrumental style and a common folk poetry lyrics are expressed by
different folk styles of Ca Tru “Tally Card songs”, Cheo “popular musical
theater” and Hdr Xam “folk songs of the blind traveling beggars.” Hat Xam
artists used this style for their song Diura dai khong gai “Wild screw palm has no
thorns™.

A spectrogram of a song recording on YouTube is obtained for each
style, which is a standard 3-dimensional matrix of pitch in Hertz, intensity in
Decibels over time in milliseconds. We use spectrographic peak frequency
curve (loudest pitch at each point in time) marked with lyric syllable onsets.
This representation enables one to show melodic and lyric improvisation against
the source common pivotal lyrics. The study aims to show how pivotal lyrics is
stylistically improvised in corresponding music prosodies.

This method helps create reliable secondary data for further multi-
disciplinary research, a big improvement of using manual transcriptions,
because of the artificial European non-tempered pitches and equi-division time
representation.
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Pivotal lyrics

English translation

Séng Thuong nudc chay doi dong
bén khéu d6i ngon, em trong ngon nao

The Love River runs in both directions
The lamp has two wicks, which flame should I stare at

Tam mat 1én ngon séng Dao
Muon an sim chin, tim vao rung xanh

If you want a fresh water, go to the source canal***.
If you want ripe myrtle, go to the forest.

Tay em vit ca doi canh
Qua chin thoi hai, qua xanh thoi dung

I grab both branches into my arms.
No. Just pick the ripe ones, and leave the green

Ba bon nam an ¢ trong rung
Chim kéu vuon hot, nira mung nita lo

I have been living in the forest for three or four years now
The birds cry, the gibbons cackle, I am half joyful and half
anxious

Sa chéan 16 budc xuong do
Soéng sau sao van, khon do téi noi

My feet had carried me into the boat
The water is deep, my push pole too short, I can’t reach the
bottom to steer

Gi6 hiu hiu buom ra khoi

The breeze was gentle, the sail carried me to the open water

*#% A man made canal was dug to bring fresh water from Thai Binh River into Thuong
River, where family members parted their men going to serve at the borders with China.
Hence the name Thuong “Love”. Thuong River runs in two directions where the Sim

Rivulet “Myrtle” merges with it.



Sung lyrics

English translation

<dao>

Dura dai khong gai

Chiing anh nghi rang cdy dira dai khong gai
Ai ngo thi gai dvwa lai dai hon chéng

Em déi anh, em chira c¢é chong.

<luu khong>

[Introduction]
Wild screw palm cone has no thorns

Us, guys, thought that the screw palm has no thorns
Who would know the thorns are longer than spikes
You lie to me, you are not married

[instrumental]

Néi doi anh em chira ¢é chong

Hoi con dau c6 c¢6 minh bé minh bong trén tay
Hoi cai gi né lu lu trudc nguce co nang may
Oan té hay cap banh day

Vira trang vira xinh

Nhdic/nhéc thi coi qua, em nom thdy né hitu
tinh

<lwu khong>

You lie to me, you are unmarried

Tell me, who’s that baby you lull on your bosom
And what are those hanging out from your blouse
Altar offerings or a pair of rice cakes

They're as nice and white as lilies

At the first look, they are truly attractive
[instrumental]

Nhdc coi qua thoi nom thay hiru tinh
Uém héi 6 minh, cua la hay la cia quen
Vao ddy ngo/bop cdi anh xem

Muén bac hay muon tién

Cha tiéc c¢6 minh lam chi

Anh civ khuyén em ché dé né lam gi
<lwu khong>

At the first look, they are truly attractive

I am curious, are they new or are they always so
Come here, take a peak at mine

What do you want, silver or money?

I would not spare even my last dime

I'm telling you, don't let them go waste
[instrumental]

Khuyén mdy em ché dé lam gi

Nita mét mai xéc xa xéc xéch xéc xa xéc xéch
Cha con gi la cdi xudn xanh

Cir nghe anh choi xudn mat rugt no <mat> lai
lanh

<lwu khong>

I'm telling you, don't let them just hanging
Soon they’ll all sag sadly
and pine not when the beauty has fled away

Listen, let's enjoy the youth, feel good and free
[instrumental |

Nghe mdy anh, choi xudn mat rugt cang lanh

Nam birc manh manh, thoa lwoc cdac cé6 minh
xem

Anh ciwe choi cho gay khoa long then

Choi cho ma odn té, di tim cdi cdu chudi xanh
Cha nghe anh mat rugt né ma lanh.

<két>

Listen, let's enjoy the youth, feel good and free
Drop the bamboo shades, let’s see the comb
dropped and your hair free

Let locks break and doors unhinged

Enjoy your best, till the altar offerings cry for the
green banana

Listen to me, you'll feel good in the stomach and
your soul blessed

[instrumental conclusion]




